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Pleasure Dome : An audible Anthology of modern poetry
read by its creators

Numéro d'inventaire : 2011.01235

Type de document : disque

Période de création : 2e quart 20e siecle

Date de création : 1949

Inscriptions :

* marque : Columbia. Masterworks ML 4259

Matériau(x) et technique(s) : vinyle

Description : Pochette cartonnée illustrée contenant un disque microsillon 33 tours.
Mesures : diamétre : 30 cm

Notes : Disque contient : - Side 1 : 1. A Game of Cheese (Il of "The Waste Land") / T. S. Eliot ;
2. In Distrust of Merits (from "Nevertheless") / Marianne Moore ; 3. Spring is like a perhaps
hand, This little bride & groom (from "Collected Poems", Pity this busy monster, manukind,
Rain or hail (from "1 x 1") / E. E. Cummings ; 4. The young housewife, The bull, Poem (As the
cat"), Lear, The dance, El hombre (from "Selected poems) / William Carlos Williams ; - Side 2 :
1. Allow me, Madam, but it won't help, The hunter, The perfect husband, The outcome of Mr.
McLeod's Gratitude (from "Versus"), Retrospective reflection, So penseroso (from "I'm a
stranger Here Myself") / Ogden Nash ; Ballad (from "The collected poetry of W. H. Auden),
Prime / W. H. Auden ; 3. Poem in October, In my craft or sullen art (from The Selected
Writtings of Dylan Thomas) / Dylan Thomas ; 4. Anaphora, Late air, The fish (from "North and
South") / Elizabeth Bishop.

Mots-clés : Anglais

Autres descriptions : Langue : anglais
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An audible anthology of modern poetry read by its creators and edited by Lloyd Frankenberg

READING THEIR OWN POEMS:

T. 5. ELIOT: A Game Ol Cheas (IT of “The
Waste Land"") * MARIANNE MOORE: In
Distruse Of Mosits (From -m!uh-"}

E. E, CUMMINGS: Smllhl is like & perhaps
hand; this lttle br (me “Col-
Tected M"), pifr lMa busy monster,

manusikind; 7 hail (From Ix1)+ WIL-

“pevi
I.J'AM' CARLOS WILLIAMS: The Young
Howsewife; The Bull; Posrn (*As the Cat");
Lear; The Dance; EI Hombre (From “Se-
lected Posms" ) * QGDEN NASH. Allow Me,
Madam, But It Won't Help; The Hunter;
The Perfect Husband; The Quicomw of Mr.
McLeod's Gratitude (From “Versus™): In-
trospective Reflection; So Penseroso {From
“I'm A Stranger Hers Mysell”) + W, H.
AUDEN: Ballad (From “The Collected Po-
atry of W H. Auden); Prime + DYLAN
THOMAS: Poem in October; In My Craft
Or Sullen Art (nem “The Selacted Writings
of Dylan T o ELIZABETH BISHOF:
Anaphora; Late Air; The Fish ( From “North
And South")

PREFACE
by LLOYD FRANKENBERG

“A voice ne more accompanies a sheet of
poetry than it does a sheet of music.” This
sentence toward the beginning of my book
PLEASURE : On Reading Modern
Poetry really expresses a secret wish. [ be-
liewe poetry should be seen and heard.

T was writing the book to say that IHQ'!N“
poetry, contrary to fumar, is inte 0.
impression of its difficulty may often come
from trying to read it soumdlessly. as if it
were prose. Prose pts itsell, as @ rule, to
silent reading. But postry has to be heard to
be believed.

We can read it to curselves with pleasure
if we have had the prior experience of hear-
ing it—of hedring it read well, that is—and
hawe kept that experience in our inner ear.
Such opportunities are not frequent these
days. For that reason 1 felt handicapped in
writing about poetry for readers of prose.
All very well to say that sound forms
of its meaning. was 1 to describe the
sound? It was like trying to describe color.

If only & voice could go with the book.
Instead of quotations, mnging wires: the

poets” own inflections magically cought on
i page. Or little disks, parhaps, like nursery
records, that would slide out of pleats in the
binding. With a little machine to be pack-
aged with each copy?

Back to reality, another funny pm m b
What about real records? Some had
made, of course; usually under ednclluonnl
lulg = the National Council of Teachers
of English, the Harvard Vocarium, the Li-

brary of Congress. There were a few com-
mmul. recordings, most of them out of print.
Poetry has not always been considered a
sound financial risk.

‘Wi it? 1 believed it was. I approached, as
they say, & few small companies. They were
sympathetic, but the initial outlay was be-
yond them. Perhaps it could be raised by op-

The

PLEASURE DOME

funds, however, for ultimately commercial
purposes lay beyond their province.

There remained the big companies. [ wrote
more letters; one to Goddard Licherson, who
dirécts Columbias Masterworks Division. In
his office, L told him what was on my mind.

Mr. Lieberson at me o8 if he didn't
think I had gome out of it. “That shouldn't
be too difficult,” he said.

It wasn't. OF course, there was the matter
of tracking down the poets. We'd catch one,
and while we were talking to him two others
would slip off.

How wero we to inchude T, S Eliot? Nearly
all his poems had recorded. We wrote
Professor Frederick C. Packard, Jr_ of the
Harvard Vocarium and Miss Léonie Adams,
them Consultant in Poetry ot the Library of
Canxuu nw\nmmnmly the Librarian of

Congress, Luther Evans, allawed us to
transcribe Pnn II of “The Waste Land" from
the Library's own complete recording.

We are happy to acknowledge this kind-
nose. Without 1t, and without Mr. Eliot's

gracious consent to the arrangement, PLEA-
SURE DOME would not be the represen
tive anthology we think it is. Representa-
tive, but by no means complete: it is, we
thO- a beginning. We hope it may reach a
wide audience of readers until now lmlrlmil
inr with the experience of hearing poctry. W
hope that they will acquire a taste for some
of the great postry of our time; that, having
acquired it, they will want more.

THE POETS AND THEIR POEMS:

Thomas Stearns Eliot was born in St
Louis, Missouri, in 1888. Alier graduating
from Harvard he went to live in
whare he was for a time n bank clerk. Now a
Eritizh subject, he founded and edited The
Critarion and is at present a director of the
publishing firm of Faber and Faber, Ltd.
Winner of the Nobel Prize in 1948, he is
mnual.ly regarded as the most influential
living poet and critic. *“The Waste Land,” his
maost famous poem, has achieved the stature
of & modern classic. Its grand theme is the
contemporary sense of doom, flecked by hints
of possible salvation. Part II, “A Game of
Choss,” ‘compares the checkmated relation-
ships of twa “pieces,” an upper-class lady and
her shadow:

T Mhrlp«hl‘mmlumdlhbbm
of Condress from i compleie of "The
Wiaare * [ Twentioth Contury Postry in English:
A [H Recokds PLx. 72 8 £ Jmhm)m

1 1909 iﬂ&& righd 1 9;
Cﬂmﬂy ne

Poems
Harcourt, Brace
Marianne Moore, also born in St. Louls, in
1887, mow lives in Brooklyn. A Bryn Mawr
alumna, she once taught shorthand to Indi-
ans: for a longer period was librarian at the
Hudson Park Bnmh of the New York Public
ary. From 1925 to 1929 she edited the
distinguished literary review The Dial. She
i the author af Selected Poears (1935), What
Are Years (1941) and Nevertheless (1944),
books im which thought and emotion are
fused ot a temperature hitherto considered
ible. As Wallace Stevens said of her,

praling to the
were cordial and enthusiastic. The wse of

“She makes the most lavish snake-charmer

lock " I Distrust of Merits,”
‘besides ex ing at ita height her unique,
millimetrically- rmlcc:od style, is one of the
Anest ms to have been written on the
themse of the late wir.

From Meverthaloss, publibed by The Macriiaa
Company; copyright 1944 by Marisnne Mooe
Edward Estlin Cummings was bornin Cam-
bridge, Massachusetts, in 1894, After taking
degrees at Harvard, he drove an ambulance
in the First World War. Championing a
friend whose indiscrect lotters had been in-
tercepted by the authorities, Cummings spent
some months in & French prison. From this
experience he wrote The Encormous Room,
perhaps his most widely known masterpiece.
Equally prolific o painter s he is a poet, he
it authar of the play him, the ballet Tom, and
of Eimi, the devastating sccount of a visit
1o Soviet Russia. A selection can only suggest
the range of his pootic achievernent : his love-
song tenderneas (“Spring is like a perhaps
Im\d"}. inventive mimicry the Lride
& groom™), brilliantly savage satire, ex
the mass emotions of the mass mind (*
this busy menster, manunkind, not™)
alg‘umlly fervent colebration of the individual,

best he Lan

and Company

928, 1926, 1931, 1935, 1938 ws ? c
this busy manster,

ar Rl fram 121, w!iﬂmﬁllﬂl"dl'cm

pany; copyright 1944 by E. E. Cunmmin

William Carlos Williams was horn in IM!

:?;r: English, part Danish, part Dutch. He
also a noted pediatrician, a profession fi
which he studied at the Universities of Penn
sylvania and Leipzig. His interest in bab
led him to choose one as the heroine of his
two novels, White Mule and I'n the Money.
He has written numerous short stories, esays
:ml a play A Dream of Love. His long four-

poem Paterson is by now three.quarters
publnlnod.. Typically American in theme and
treatment, this group of his popms excels in
the clasity, subtle directness and vernaculas
mccuracy with which characteristic details
are observed and recorded : a suburban house-
wi’e sewn from a passing car; the bull seratch-
: A cat stepping cautiously,
n just the right number of
words, .nw n Bwerp-u

by New [hrec-

o s T am Ceviss WhHame:
Ogden Nash was born in Rye, New York,
in 1902, He attended Harvard and now lives
in Baltimore. Laurcate of American light
verse, his technique is the despair af ather
him to choose any subject
is fancy, develop it at whatever

yet

wnd of a long line and walks off. You can ses
it coming, but you can't Euess } hat's going
1o rhyme with “tarantulas™ aplodes
in your face. Nash wrote the lyrics for the
musical comedy One Touch of Venus—|

by anather New Yorler celebrity, 8. J. Perel-
man—and is in the throes of getting a second
produced: He and She. Nash's gay irrever-

This Celvmbia Lang Ploying () Mierogroove Reeord is @ moelorn high quolity musical ropraductian werthy of pour speciol eore. Always keep it sway from
oot and in this protective savelops, LP Microgroove Records can be ployed enly on 33 1/3 RPM incruments, designad te play Calumbia Lang Playing Records.

ence is hose directed sgainat such sscred
imatitutions as woman, hunting, helpfulness,
thankfulness, work and gl.oem
o oms of
came
r. MalLeod, N\an \'m
m Brown and Company; w.uf. e
mtroapective nm'- --s.. Pensercsc
deven T'ts it Stranger Hese B shed by Litthe,
gy mm-r.u 1938 by Ogden
Nash.

Wystan Hugh Auden was born in York,
England, in 1907, M | student at Oxford he
was the center of a ant group of young
poets including Et.nphn Spender, C. Day
Lewi Louis MacNeice, wha experiment-

half-rhyme techaiques
and a vocabulary expressive of the modern
temper. He has Stveloped a wide variety of
methods—light verse, exquisite lyrics, sus-
tained narrative, dramatic and didactic forms
—lar rmdrrin; in apposite detail what he has
called “the smells and furniture of the known
world."” Author with Christopher Isherwood
of the verse plays The Dog erh The Skin
and The Ascent Of F-6; teacher, lecturer and
editer; Auden is now an American citizen.
His premonitory "Ballad” ("0 what is that
sound which so thrills the enr”) a,-q-mums
the sense of impending war. “Prime,
nmple &f his reflective, self- muhmgnyh
is as yet unpublished,
"Ballad™ frem The Collected Postry of VW, H.
n.uan ﬁuor.m.aa Reirlorns Hinase: copyright 1945

me capyright 1549 by W. H. Auden.

Dylan Marlais Thomas, born at Swansea,
South Wales, in 1014, i considered the out-
standing British poet of the generation follow-
Auden. His first book of poems was pub-
ished when he was twenty. Since then, draw-

on his native Wel and fantasy,
he has produced poems, storaes and an auto-
biographical navel Portesit of the Artist as
a ¥oung Dog, in which sharp realism joins
with extracrdinary imaginative Rights, For
some yeors he hoa been pssociated with the
B.B.C. Third Program, which breadcasts the
best of English poetry and drama, as well os
musical productions. “Poem in October” and
“In My Craft Or Sullen Art” indicate his
highly “individual, melodic style, in which
each poesi is an expansion of his personal
credo.

From The Selected Wiitings of Dylon Thomas,
DT Tost & T e i

Elizabeth Bishop was born at Worcester,
Massachusetts, in 1911, and graduated from
Vassar. Her poems, first appearing in the

thal Trial mrwd
in such publications as New Directions, Par=
tisan Review and The New Forker, won
critical cclaim long before they were cal-
lected in book form. Morth & Sourh, publish-
ed in 1946 as the result of a Houghton Mifflin
Fellowship, placed her at once in the fore-
fromt of younger American poets. At present
Miss Bi is Consultant in Postsy at the
Library of Congress. “Anaphora™ and “Late
Air" display her gift for flawless and evoca-
tive description. She tells of her world in the
mct of seeing it. In “The Fish" this quality
is further heightened by a cumulative dra.
matic pace that makes us participate in its
action.

From North & South, iihed by Houwghion
Mifin Company; copy ig48 by Elisabeh
Brbkop.
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